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1. Introduction

This course will use classic and recent variations of American “film noir” to explore how cinema is
theoretically questioned today?that is, less as a representational medium than as a paradigm shift that
reshapes models of perception and the visual. With this in mind, we will examine how the “underwor!d” of
cinema operates in criminal fashion to produce modes of desire, visibility and time.

Specifically, to interrogate how we move from the era of the Book into that of technics and post—-globalism,
and to trace how recent preoccupations with human otherness, social justice, and empire mutate, the students
will have the opportunity to engage a selective reading of Hitchcock in light of 21st century horizons that
require us to reassess the canonical interpretations linked to “cinema,” in depth, while reviewing the
critical strategies by which historical and modernist reading premises are exceeded today. Critical arguments
will be introduced for discussion, including Psychoanalysis, Deconstruction, and Feminism theories. In doing
so, we will put these engagements in active dialog with the student’ s development of their own critical
styles. Students will be expected to make short presentations and choose a final paper topic drawing on, but
not restricted to, the course’ s readings.

2. Course Objectives

1.oThis course will examine, through a select series of interpretive and critical threads, how the concept of
“cinema” arises in its 20th century critical genealogies and how it translates into 21st century concerns.

2.oThis course will serve as an introduction to the central theories, practices, and history of visual culture

and spectatorship using American films (Alfred Hitchcock™ s films primarily?as a key or cipher text in which
the era of the “Book” itself appears marked, exceeded, and performatively closed) that will be read in
relation to exemplary critical and philosophic extensions as portals into these subject areas.

3.oThis course will examine key problems involving textual, visual, and critical studies today, and how

different models of history and reading underpin our relations to memory, media, cultural representation, and

critical thinking.

4.oThe aims here are to equip the student with the fundamental ideas and multi-layered approaches of visual

analysis and critical reading that have served the interpreters of the word and the image so well.
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3. Class types and activities

1.o<Absolutely faithful attendance>

At the third cut grade starts going down. |f you think you are going to miss a fourth class, drop the course.
2.0o<Class participation>

? oAbsolutely faithful attendance and participation are REQUIREMENTS: participation is contribution. Class
meeting is an agreement with other members of the class. Don’ t miss the class without any specific excuse and
be free to talk and express and share your ideas with others in every class. | encourage and ask you to feel
free and confident about asking any questions when you don’ t understand. In every class, you will be required
to express your ideas and opinions to share them with other members of the class. Your reading doesn’ t need
to be perfect, but you need to contribute to the class with your participation.

3.o<Group presentation>

Every group will make a presentation of the assigned text.

4. Teaching Method

lecture discussion and debate

team project(presentation and case studies) |:| experiments(role-playing,etc)

[::] designing and production [::] on-site learning(on-site training)

[:] others

5. Support Systems in Use

e—class |:| automatic recording system |:| web-based assignment
[:] cyber lecture [:] blended learning(combination of online and offline teaching)

[::] class behavior analyazing system [::] others

6. Teaching Tools

[::] PBL(Problem Based Learning) [::] CBL(Case Based Learning)

[::] TBL(Team Based Learning) [::] others

7. Knowledge and ability required for taking this course




8. Method of Evaluation

The Number of

Evaluation Item .
Times

Attendance
midterm exam
final exam
quiz
presentation
discussion
homework
etc

study hours

9. Textbook and supplementary material

Evaluation
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10
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10. Class system and Class shedule

Writer

John Belton

Robin Wood
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McGilligan,
Patrick

Remarks

Publisher

MacGrow Hill

Columbia Univ. Press

Publication
year

2005

2003

1994

2006
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